I

B R A Sk 1 R 0 A VB 1 )

iR «—— MMREFFEFRAT



- -
I

BB 1 St 1 2% v 40T N e 5% )







R

Ay

il

B

5
Bli%E B 1E(doing dramaturgy) & {1 RE ?

I
ot

b — <z

BIE
BLTHTE 5 tIA T 75
E=F

TR ERR T &t

k%

£
BEEE L RENNRERIEIS

FERE

TtE SR T RE(F

Bk

— 5

— 10

— 18

— 34

— 40

— 54



#£

HTIPE T TR
eSS
XiE L

— BB
ZFRT

B RBFAARI
WZERRNT
fLERAFIAIFEE

(REIFTLR)
— @G (HERRBIEE)

iy - BREFLETERREMN (RRERE)



|

< 8l

F—RER (IBEER) tERZLEMTEBIREEHEL
B HARNIRANRARESEETEXBNLRE - REHB
BRI/ RKAEBEHEE  BRARABRSHRER - HBAMNE
ANEEBRHRAE  REGBELAINERZRE - KBEHFA
Mg —EHRE—E/NEMRIZAY /N - LR i 40 59 BE A MR
KEEERENMABK BREFNENRELAET  HEER
BEEEF - WEINRREMRBNARRRE - BEFFHERRREK R
RE - AFEREREBIMEERSF  — BRI —HRERYPERHE X
—RANRENERE - nEUBRpRER  EBMHERNLS
i RIEMMBEDL > BASUREFRRAEARAZENEEELE -
BERBEAEFNAREN -

HESMELERRERR  THLEZHRASHERE)  FHRSHARE
BEHEUS R REBMIGT - AERIBRENEZ HIEBAVEM
TEEREARNR @ BEZM LSRR T A RIRA R TIEESR -
wEAEL Y Bt o iR AT HRAIBR MR FRIE ?

(IEREE) MAERREAABNEIFRERE - BUHE THIE
SRR B A S RANERIS  AEBREE A « VX -
HBHEEMFESNSNELNBRARBEN TNRBE , - LBR
7 S PRS- AR EE o
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TINREFEBRAT LT e AIERBIFHBRIREEM - a4/
MY R E T EPaENEmsR o "I, (call and response)
FEFMR BN S RS20 - SFREFELEEHREFAELTIE » 12555
FE R R EL AT B —DF - S T EE S MR R ERE - A
SRARRSREBARENEHNTER - 3 IR RNZEF X E B EIE -
BETEREEESRAFNSEREL  AFMOREEERXIEBHSE
HISH/ N E - TRAR BRI IFRSENIKE - B2 AET5
BEEANIT IR BRMEELERENEE - hEEEISRILANBES
BlAE - WFSCAEMER - BLEEM# T MAAENSEETE
B AERS T TEHEEHAR -

BETERE » BIRM T EIE N RE 4 (creative placemaking) FIEES
FBER B ERE AL - REHRAOEERE SN U TEE B
& BEMBPAFIME  AMEIRELENHBERSETEBNE
M- RAEBEFEEEEAEMELRNABELITNEE  BARENR
BARZEW AN EREMAAR » Rt BEREZTENE
SEBREBERATSEMERERNER TEA EhERENESN
(TEREHYRE L@ E L ERTE) E8) - HAERREBER
RIS - WHBBBMPOAHBMERRS - SHBNSRBHSE
SRS DIRBEBMANREEMN A—BERREFRBNERE » BREK
SEOF AFTRREAE -

iy - BREFLETERREMN (RRERE)
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BMTBEMAMEABEY ERBIEMERR - BEMB LM HE
ERRNBHRE > B TFEEZNATELE - FHESE -~ MUE
RRBEENEHE ? ETERNEDHAHNAAAEHEEEEF
(doing dramaturgy) fERTI AR » WA A " HFE , NHFENESR
5 (EEER) ZERBFMEPESRE - —
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25 E % H. BJijj
CIEBRIRER) EtEIRFRIMR BERR 1R <

20245 98
HEER o BMREKNRIARA—RIAEE
20245 4—9H BL(Eyy - T - REHEY—R
— FEMEHHEE WY AR DEFL  FEE)  WEHLEH |

Rt RA R RS - g > = 1

— AfFABGBARRFALCHAERR
ETIHH > RRLIEBHERERR -

— AMEABLS RN ERERAE
BEL  THRERZENES

— FRIBBERDBILREES - 205
& BE - Bt BEREERR

BNAETIAN > T BARAETE
B e

> iEER

- fE—BEEBEELERREM (RRERK)



(B BRItEEENTLERRS <

2024%F 11H — 2025% 1H

ARIODENBEENRIZE  2MEBENARANR
BR - nRHBEENHESHYENRESRS  ZEEE
EEMTRZANNEE - TRIBKRES T RANAR
HESEE  BREENWSE  RAISBESAREE - A
BERLR  HARBENEBRFJEBFEEN T HHK, - X

CIZBREGHNRETRE  BE2NERERARHSER

T LR IERI " RAME, - ARBENRREE zyz

ERZEE TEEE -

HER 2025518 11H GX)

2025418128 (H)
hE  RAEREGAREIEE
%K 12 & 5pm

NRELEH <

2025% 3H
TRERENZMERLRER
ZAEM T IEY 0 BFEEIE -
FRE - HELIGRE  BERR
BAZE o  EBMAMEL —E
ERABNESHEHEEEE
BlEBEZEFOIE !

HEf : 2025638 22H (X)
BRI ¢ 10:30am—5pm
HOES TR AERT
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ElIEERENEE

20255 3H
ERAMEBEASZEHFEN—R
MHEBMEEXE FEBNME
BMEMBRR » #ERMSREHE
KEg - MMM E—-BEER
fEEMt BAFRBEM (IREEERK)
BEFM - WREI R AYIA
A REEBERE - WMHAE
U@ B RBIERSI T TH
it HFRBEEHRRJESMN
RAEATBEME -

A 20256E3H29H (X)

A& © 5—Topm
AL AR



£—F o BIBEBEE (doing dramaturgy) 2 1FE ?

B35 181 (dramaturgy) BEE S » MARBEZR AR REISZXCHEH
MABISEBENBESE - BISBETRONBESFEAEE - Mk
MR B E A EEFTINK LR LR - @RS EIEUDTRER
RER  BELELZZERHRR EFANEIERRE - :i—REISE(EA
DEERTH EEFRBELNELRR @ BREHENIERIBRK
EE WEEMRBEHMREREFSHELAR - NBHEHE « X2
JM o EREIBREMMELE (orocess-oriented dramaturgy) 718 A] K| A 1B 1
HRim BT BB B S E S o

TINREEARAR L BEFABREEREE - GEBONEMNES
BERE » "N —Er AN BT B2 EE/M B I (community-engaged
arts) Wt - BEEBRBEALSMKFA=BEIER % BEFEWES
% (research) ~ #B#%75)% (institution-making) F1&I{/E 77 7% (performance-
making) °

MERE BEBFZIPNMERRBIFEEEER - REER
BMER - AREERFEILULUBRRDO - EESKEIRA
BEMNEX AR  FAPRERBRFERTRAAR - BE
BIEFERRHEREM - RAABIERRERBILM KRB RAIE

iy - BREFLETERREMN (RRERE)



B - PTLAZME B AT UL BT Fo R IR AR et [ - B2 AT
ftle ~ 22 s BRFREME LR ES N A LEERER -
BREFRER - ETEMAEMARESRIEM K -

+HARTTE  EEBBEERT  BEBERAN TSR LIRS
BLAR GRS HEAFBE - ERFRIEHRRIE (collabora-
tive making) NIEAE - AEEBEIMEBEMER - S2MRATLL
DHERAZLRAF MLIEFEREIZ EBEER 27 - HlaE
BRIEGHEENRFREHE  AECIEEHERAEREE
WEREN TR - MIFAIFEE c— « LB EREBR AT LIBEIEEZE
KEESHF  PINBFERAEFNZ2ELEBBEMRE - HEBKE
AL S — B mE (A - RIS EEFNEL

+BIfEFE - EEBIELIERIEIEIS (oost-dramatic theatre) &% o
EEERBE R - FHT - B2 (Hans-Thies Lehmann) A 19994
BE (BEBEIS) —&F  MABRBEREHXEXERIIES
BT R RO — KB o RIS ER A MM B IR SUR
AOMRRE - W22 DIFEAR M ~ R b RUIR R ERE - BEBIBIISE i
X AREBR L - ERBLETERRMKIMSE - BHERTREAHRR
B HHEEBEEFE - T8 REBURENE - AmiTH
FRIZMR N (NFEE ~ T4 - LHREBNEEEM) <HHNARR -

Call and Response: Doing Dramaturgy in Community Performance ‘Ivy Says:’



BTE

BEEGE LUEBNERERRMREHER  BEREIBEM
AILBERBEIARBREIHE EEEHEREHNRE - ZBER
MeEBHR  TREBBEFEH2E  AEEARR - "BI52M0
FEEAHEN MEXY —BHESFEE - HNEREIHZEMA
BRREEAEREL A E2RSHGELEMEMAR
TRMERNER -, (F2 5130

LASSREERM T « SR AIE

(BEEERE) BEAAEBEREENT  EBRAE  LHRERIEEE
ZEBE EUSERANA/EE BE-RINITEHULEEN
FIiZEE - HRRE  AERARAZHENHE » BrILIZARY R
S ERIBIEMZOM

TEABEAHZNED WM EEKATERE S TIEEDR - KK
(Janet Pillai) TR AV EE B F (dialogical dramaturgy) ° RZZK & B
irsE R AL G B HBTEE (socially-engaged  arts) B4t [@ 22 B Ea
B (community-engaged arts) Z HE4i TEEHEART SWHEE -
BMRFAHERER » SIBHERKERE TH - IMERE » #MET
HBAHLRBIE -

iy - BREFLETERREMN (RRERE)



BISS BB (doing dramaturgy) = 7
FEETEIMNE—RRE » B H AT R » A LRE Y thEBEAR
AR s EARSEREEERAAENER  8EEETBBEN £
NANEE ~ BRI TFNAEBEF YA UEXBERERNRZ R
Nz REMPINBABEATE - ZIBBEREIRERKERK - HEARE
FOISE ©

TERTBIREE R - BPIEBRM TEHMEERELBEE - KB —
BEREE  BRNEFREEE - BABGMMAESNRLE - FHEdtE
EVRRRAR 0 —HREAETE - PIE N B - RINEED  THIEH - BRE
MERES - ARtMXE2ZTEFTE  EFRM T BEELEMMEE
AEWBIF - PIZNERISERAE  BEEREE  —RKREERAAE
MY ASCETRIRIRSE

f TEER P WorkshoplF + TapfE /R By A] LI
ZIKRAME > B+ 2EFEERT —EFHAEH
it B E RIIA D ZETappYENEE © T/ERER

HRKAEEEEBHHPRRNIA - B—#
FEHEEME -

— CAL (BB HESERIMESESE)
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-

FE
R EAAZUEEM "HEA - HAl=H, afF  EE—EAZEHNME
SR EBENML  BREENARAL - BEHHIR - 7 B
AUBAEAIRAE © Lhans - SEMERARICYNARBEA 24 EE
ANREERBEFFETEFHBABENEE - HHREBLERMN
P AR - T EMBM R LR EEmPER - B MIZeR

ERER Y REEEY  BEMDZ—TIERRKE -
AR T YRR

£ H—EEEI TFLh s ¥ X RAMNER—FIZ]
NEEER  BANHZ - —RBEF2INEELE
L I8 AR/ LB B B R ¥ 5 R 3 2 TRV IR B A 47
& REEZBRHEET  BIREHAEEE - £
EEBRERF  FKREL  FAMF LEREMZIN
RINEE) 0 BOBERRE - SRERBEESKT
BTE®R  BEEMRBAEMNEL WSS
R [FIFEILFILZ - BREARIRK A

— 2B (FRIA)

iy - BREFLETERREMN (RRERE)

—



BI% B BB (doing dramaturgy) AT ?
EREEA R ANETL
# K iproject VAR » EFLEZ M E BRI RINE
BEjEa - BB BERNRESGT AR EERR
MFISERIAIE T (REBE LRI AIRER)

Hh 0 KR REZIUEAEFTEMPEE - HitE
RADEREY B 1TAFE - HiEHR
F - REEAERE  BEMASRILETAEC
AERATRRA

— Akama (BTEERIIESES)
EIT R EY LR 2 MNBRRANIR BN EERN—IR - RAKEDHT
BREMES  BAERAERLEMRNE  REITBEEMNES R
NEEEABRNESR  FHRETARPMNRREGZE - 15
MAREAMARETREAR ? TANEHXZNMA ? SEELEN
—E—K BEEHENRE - REAOREAK - SERZEITMN
EE Y[R TIAR

SFENE=EREBASE "HERERFEE L RRCERBEER
K EMRMIRAN © ERAZERBREBENE TMEMS [T F
A - it Sl e R REEICESRERMALENTF - BB
T eSS - 2R MILEMAREEE—SHHE - WEMA—EERE
NEBERNASEEY FREMBALERZER o IR ERFRRER
MEH - —RIWERSENEERS -
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£ ERHRRARBHEE  F—EIRZ2EHE
RLIEEHAK  REEGENELBLERERE
RKEY BT LUBB B 1 € 21 5 £ 3L & B 2R B T A9
RN ERFPEESEIHESHNE  EFEA
DAY ARRERIE - RRRZ TR~ &
JBS, BB AE A 7E K A8 H ER R 0 AT LU T 3K A9 Y AT
Y —RBELBMAKNKE BLERMAZ
HRERITITIEENEBE - BREEBLEZEH
X TRBEERBERNEE RZEEWH
BAKRBE - ERHL - HEHLE/\EEHER
82 ARAXRAERBEEZE LR  SAEL=
Ro># Ltz Y WENREBKNES - KET
ANAER  EHTXFENEE &R ER
RABEBEE T BALASE

— Winnie (LB EHIESR)

> 1HE R EEH RBRRRLE

iy - BREFLETERREMN (RRERE)



BISS BB (doing dramaturgy) = 7
MPREMIE - — I —JE - TEEHFEIVERET » BMRIBLAIHREEM
EEOEdER - SHENFENERIEEFEERERESR - MHTLER
BIi% ~ RARREZHE (FunDay) ~ BIfFBR D ES @SR FEONZER -
BEHRFTUBR2EM AR - FLUARERGE—RE 7 EANER
BEEE  —RIRZRIESEELRIVERM - BPIAN B X T8k #e
CfERE EIMELERA LB ETSREE PIRBER S ZHE
MEIE TEEA L M (IERRRER) AT EARRIRR ©

RaMER—BEMNBMER  EXMBEE THKERK  Fr
DBMERERERRBFERTDRBUATFEREE  MALE
WEp A E R E—EZMERMURS

BETRNEEHRHSHBRMMER "HE, R RIEMAS=E
BRBFEE  FALIMERERHREIVBFEERBENER - -

f RAEY BEINERLENEE
BERETNGHEY -

WREREEREE BRIIER - BLEREFFFI
Bt S - MEREAPILEENE -

B EIAYE R ~hmmm~
SMELR LB IR A EE ~
OJaT AJo]~BRIRFT &~

Ayny oynJ BiEkAFRF S ..

— Crystal (tIBFKEHIEE)

Call and Response: Doing Dramaturgy in Community Performance ‘Ivy Says:’
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FIE o LLTHE, YA THAEE

RIMARNERENFAREUMED - FIXREIREMR "5 EE
MBS EERILID AT 5830 M T MseiE, 0 FRiE "is
AE M THBL T EERREPENERAE o (IERRER) FIFAR
EHE (deep mapping) fERIITT T % » BATHH —RIRRARAEMM A
B WA B T ENRIE o

M HEE ) = A RIR + MEAEE
ERINRIZM LIFE » WAAEHMBIALANREIRE - g E

EE o WL B Y ELBM N R FFE RS " KAEBELRR
BX, - IAFARALRSE REZHERL - MATHEEKS
HESE  ARESKEDEMMERER - B8 » F1E2023F47 -
ERBMHOBREZTETIMMERARSR - EPRZEMEK
TR T ADEHNIR - Bl (HEHAIER=E) - /NS (E=248)
(LEBYERI) RES - BFIEEALIZENELRHIE - Bt
HthBEMERANER RS  BRARBANS » WINABMBEEAR
£ o

BoF I LUEHEE (facilitator) B4 » FIFAERIR A (hon-hierarchical perspec-
tive) FEFH AT HENBEENBRER XK - BB EHFHE BRI

BEAIRINERY » B — R TRV AT - XETR

&
»o
w

iy - BREFLETERREMN (RRERE)



—EARNELRERERR TSN T - BELEFAHEE "7
s ) HY—BRS - MR B T3 OB AR R IR IR AT LI AR
Z—  RANERBMRERAXES - Z#HRKR (rit Rogoff) IR EE
MILER THI5T ) —mRHRRE - HREM TFREUANBEERPL
W AEL®  SHIENBEEREANF AN o "THIIHEE ) BtkE
Re—EZRIRA Y R 5 MEEEHABAIBIE - HERZZM TR
B ANV

#20104F  EUFRBALEREREERABH - BE—F - 45458

0 HFI Rt tE TBBREH  hEEIENEEEGEE - B EE 17
BEERBSE=—ERLFERE BEPIREEEETREEF EL

— BRI M AL ERYZERE] D T B RIS RIE AR D - t1)R B IBZAY
165 AR AR EAER ARV R — T AP RIS -

HESNLR BERUAEFEEN  SEEBIBRIERE JKEH
FHA NMERHMAED BRM—EBRBAIVRZIZE - 1515
AT BAEREANC TEREMNEHEIOMA - AATHELE
TFEEEH IR R R R TAE  (E RN AE KR — TR
i R R AR AHE T P AR B R S4B A D B ZE A

BEEAF EZHMABPUAEEET T LRELTF - B—XREN
BEE HAERG BB REMILRIA R - KA 12
AV Ea R NMEER —EHR EAR T —EABKERALIER
$FIT

— B ((EFRHFEE)

Call and Response: Doing Dramaturgy in Community Performance ‘Ivy Says:’
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-

BB R EHE T3 7% (deep-mapping) FI LRI ITHITT A  FRE
WEFEHNBENERIEERENFAR  AREBBAERKR - K
BH (Mike Pearson) EEEHEZRKEG - WKET (Michael Shanks) W
EEERNHFNER  THEESIABTBUDMHAE - REME T
THRABEEE_EHENEE  BEEM S RNYE « 5EEM
BEHSEMABER - fz20 : IR BE -~ ik - REEHR - &
B CRE-BEY BB RX  HEES - REMEER—EH
HAFTEEERNFARAS - AARAEHEESNBENERM - ©F
RZBEEIAME  BEREFENEEBIBE  LER TEME
RERBHEEMSERT » BRI TEIRIE | 2 o TEIRHD
B R  BR RS BEffnSERARL - RGBT ER
—MErmEaaEE - BB TERE L - BRI LIEE R T AR ATEE -
WAASEEFEMEELBURZEAE -

(BREEREE) ENEEARANE THRME K& IER - 20245F4H
ZIsH » ZMAA T EMEENHS  BRMRHRTER - Bt
E—EERAEHABMMAEEZRAT - BAIREMFIEE @IS
FEENRE - BEMNREE  8FE B85  BFS > TEBYERTHEE
REBEIEAERE © & T EAEEAEIR - -

iy - BREFLETERREMN (RRERE)



o

BUTHETT S SN THBIS &

JamERE | KAERLIEIH T

B TR

~[RENKR] | HE ERE)BA

ZAZNTERAZEEN - MM EBEEEHITNE o b
B RRFAELAE  EAEEERET - THEZ[E -
WMATB R ? fERA » tPIAIEFERE (B FE/K - B
2R T R (adult home) ?

~[BEME] | HE BRI 6-125)
FEERARNFEZFHE L NARBRER A "TEFHIZR, (childhood
home) » =18 "BEERY, ~ AR ERY ) 5 TR ERRBIET A
SR BRI - WV LN TR EERI TS B FIE
BE?

~XER] [ BB BEERAALENTE

BREFERAE EER Y -RERBMNHE MMM "EiE
B, BRETMNEEPMEKE - QBEMtbITM
RENEE AHDENBERBE Y THRFERNIR, B TEF
Y2, - LEREIRAERIEE M R AR = —TE MR X AR R -
Tl ZEnE1E TRKER ) FatR  SHMFIEEFRILIRE -

Call and Response: Doing Dramaturgy in Community Performance ‘Ivy Says:’
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i

=
& T

B EEFTIRNABRRBBERE AR H—EH SR - Tt
BE B EEH L (embodied knowledge) A RLER &7 (sensory knowledge)
W AFEIFBREY A A EETENESRKKE - BRAMABHINA
RATBERNAAE @ (BEEF R AN AT B i o RAEHAISII SR
EEMEFNA  WARZRAKGBIRABEIBREN - MEEE "4,
B HAAZE (BREERE) 2MENBER—ERZITE - B82F
BRENBHER  SEARHREMMAE TNRFEER B CHREAN

* IR ILRF R - (R RIS - 2EBIFR - ESEFLTHER
7 o ZR=TFRER  EXSER=1E  tH/\&
ARAIBEEET  RIEBHE - I ATLURE » ZEF—F o

— K& (HBFREHFEE)
£ BBEEHCIHZFB—BE&HRRES A - RARLFIH B A5
ZEF A EIstudio ~ BRUNLFELH T - — B EBBUIAIRAE

— V (#HBEREHFE)

iy - BREFLETERREMN (RRERE)



BUTHETT S SN THBIS &
R B IH B BEBe 2 B 0 47 AR IH 22 SR AR - BRI ]~ 1T A
RITAZE BEFRERNFZE KEMRERT R - MB
TOUEMEItE R IBEA - 47 S I AT B I H 17 © IR & R 15 R IR
BIK A BB 1 IUZAHE X EER—EMHE - &
[REFBIREEBIEINEE  — D& F4Forganic ° AJREIEIER
RABEFERBTEES BFERBFHELRE M
EHFEERIEA BRI AR E A B S
FT# » SR — B R KA A BT AL Bt 2 - ISR AH A
U7 BTSN - B2 RIS B -

B - AIREREIBEAMFATIE - —E*t B mE » BEEE —INF
(Bt sEBEZ BB EY - o305 5 - SFLUREHBIE 2R BE I » IRER
BH o VElEEF e EH B CRIZE MR - MIEEE AR HEE -

— Ally #BFORGHEE)

REMEESRABMRNERE - KPIA RS RS FTLEPRSE
TR Bl SR L B B I A A B B RS - TEBERBEIR AT BPILI S B8
SITHABFEHZENRA - AR BB —RIRE SIEHFEHEER
BB XN T EREERE BE KE B8 RESFHK
M7 BIUEBRPREEN BB RRMMANSER D ZHNSE &
S RENILE -

Call and Response: Doing Dramaturgy in Community Performance ‘Ivy Says:’
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S — =

H_F

£ EHAEHPIBIAITTA B &R T — S KSR LT ABLTEE
IR N7 - REIN R RBIEIFERIE S REETI A
TEEER B RALFIESIFE B OB A A 7t 2 SR AR BUAY
B LRI - BIETRMEFER LS BEPERTE
BB BIRRIIRIRSN  RICT & 1 BB 1Y ) B e 5 M
K SERF BTN B K AESEZE B AT ! - #RE AT
FRURAS T BT IR AR L B A IE S SRR TR NG 7 &
FRPIERB R BE T BFIHIRE R RSB —
BREGREETE IREGKAISHIE - B R T E LI
BETTHIRE | MBS S TRDER BRIz S
H55 LRTEKEGR L B TR ——ERLF ° [BlE
REAR A IEIS AR R REIIR HIFE D 245 - BRI K
IMEGIARRSEE BEE Hss ) _BEE BB
K& BRI AT RS KE SR AVE R lBEIRR
B BB ZZILIERERS 18 A/ Kb st 2 BAPI 2 i
BESIRIH TS RAERBFBREET BFRIEREER
BNBRNMERR B EBBCIZR A S - AR AU HEE
T IR R 8 BRI RSB AER BRI
RRT BERLEREREE T RIS HEED T -

— DR (BB HFEE)

¢ B PR AN EER B R AR ER LA mERAE  RAE
NF RGBS ... . ABRIEEZTTL  MEEZIMINE - BLAE T RE HAY

— Yolanda (#IBFKEHIEE)

iy - BREFLETERREMN (RRERE)



BUTHETT S SN THBIS &
f XAHE—EHSRENEE RN EAR B LEE)
EREIONIELS - ZotF BT U E - R B ENE B AR M8
1T - R 2B ZREE LR ~ HAERE ) II5288  ENZERE 37
RABEFS - KRAHEEBERMAREB T M2
B E—(EZ T B -

— BE (HBEREHEE)

T fE L EEMOERBNE AN 04 5NN - It
B SEERIONESERERE TE-RRXABFERRECH
SR FARENECHEET RFELHERR REEED
TE2EM - BPIMEE DR ERBESNERB AL AT CH S ERES) XA
RS BAAR - NBL A2 R B AR RN EAS - LEE M PR R R
TR — L E R BB R

K BRFORHEE OB BHAREES T RRERIEREHEF
BER ERELFHEBCE ERBUEENEREAEMSX2=
WE - BEBHFERN ERBEMRAES EBNARIMNRERE -

FEPEEER BFIZAR S R TR (ubject) » BIENFMI—F —FER -
BB B RIRE BRI N INRYBAE - T/RGE T itb SR PRIV B EpBaA - ]
BERATDEE FEER A 255 BEEIN TRV BE AR ERREE&

Call and Response: Doing Dramaturgy in Community Performance ‘Ivy Says:’
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s — =

F_E

%7 BERATTFE - ERERMATRAENHENRE L1 8BS 2 58
HBEMREE (object) BB FBNRIFFE - KB EMAIFRIF - HE
HEBNIET - SRALETE WALRRR MEMATERSEFEYH4MN
FRNED 5 TEFERNACAILEESR -

FRERNRM  KRES BN (subjectivity) NI B M (material ity)
A SRR IO MBS R A E B2 E TR ELE SRS E T LF
HRERFRER FNERREFERATIRIEENS N FEEFKZ
BEHREARBNARZFENREMTHMMNED - BBEARRREMN
AR RMEEB SR E LR TR B BAS - HIEERE
EERACHEERISBANEIBNERBNEE  HEBIETE
AE4AE I BIRE 5 HRIRIE IR S E A -

TRt BT BEBC iR DENE ) /HR T RR, T 2EBBEH
EIEAC  WRMBEFRORBFER AR, DEH ) RIMZHAEHE
EHHEE?ATLIEHRERE B2 INENRERER
M DR LR E LB A LBIOEANE. ... BN BRE A
FIEBRIBIE R TR MPIES RPN A ERELBRECH
E)fE---- BB HEIRPBRAFESESTER BEILE
KEBIFETISERSEREMBEE—K-

— BB (GHRIEE)

iy - BREFLETERREMN (RRERE)



DLUTHZE L OO THb &S
BRYSBASNRBANE  BEECENIRERTRELERE "TER
HI#i 4 (transgenerational knowledge) @ KRB EE HEARIE - @5
AR~ FRERARK FEEERBRNEE DAL BIBIE TIEHRET
MEREEE  FIEMEEERNFETRERER FH—RBHR—L&
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Executive Summary in English

How can artists respond to a community, its histories, and impending urban
redevelopment in the context of creative placemaking policies? Spearheaded
by the art collective If Time's Limited, “Ivy Says” brings together memories
and imaginations of existing and past residents of Tai Kok Tsui, and draws
from the district’s evolving urban fabric to create a community performance.
Through intergenerational exchange, participants of all ages create deep

maps of Tai Kok Tsui, as a basis for dialogue and performance-making.

Guided by the concept of doing dramaturgy, the project employs a Call and
Response dialogic framework to design a community-engaged arts process,
activated through a series of workshops and a final performance. ‘Call and
response’ is rooted in improvisational music and dance traditions—such as
tap and percussion—where performers echo and play with one another’s
rhythms and movements. We expanded this concept into a dramaturgical
process, where artists and community facilitators listened to the ‘calls’ of Tai
Kok Tsui's streetscapes and responded through original music, handmade

instruments, dance, prose and poetry.

This booklet chronicles the project’s process and theoretical underpinnings,
and in particular, its dramaturgical design. Through the project, we propose
a process-oriented dialogic dramaturgy for community-engaged arts,

inspired by Janet Pillai's ‘dialogical dramaturgy’, and Maaike Bleeker’s
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Executive Summary in English

‘doing dramaturgy’. While more traditional forms of dramaturgy focus on the
transposition of page to stage, contemporary forms of doing dramaturgy
considers process as key, and aims to develop content, narrative, aesthetic,
and creative direction through the research and development process. In this
process, the focus on dialogue is crucial, as community arts projects ought
to foster social engagement through the sharing of experience, opinions,
and civic discussions amongst participants. In “lvy Says”, we built the project
through dialogues with the community as well as with the space of Tai Kok

Tsui itself.

Our process-oriented dialogic dramaturgy is thus composed of three key

elements—research, institution-making, and performance-making.

e Research: Research is foundational to the entire project. The first
phase is to conduct desk research and fieldwork, and compile materials
and relevant keywords. Based on this, one can envision the direction
and content of the project. Hands-on research is particularly suited
for community art projects as this allows the team to understand the
intricacies of a community. For example, they can ask questions about

history, people, and space, and gather relevant information.

In our research, we position ourselves as knowledge facilitators, and we

enter Tai Kok Tsui with the humility and openness to learn from the true
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‘experts’ of the community — the residents themselves. Our aim is to
open their eyes to see themselves as 'researchers’ too — their everyday
knowledge of the neighbourhood is an integral part of Tai Kok Tsui’s
local knowledge. Where do they go for the best milk tea? What are the
hidden shortcuts through the industrial complexes? Which playground
is best suited for children? These local knowledges may take the forms
of embodied knowledge and sensory knowledge, and may be legible

only to local residents.

To elicit such knowledges, we used ‘deep mapping’, as proposed
by theatre scholar Mike Pearson and archaeologist Michael Shanks.
'‘Deep maps' assemble different textures, facts, stories, memories, and
imaginations about a place, and capture multidimensional knowledge of
a place far beyond traditional street maps. Such maps can take the form
of different media too, such as text, drawings, audiovisual materials,
performance, etc., expanding the possibilities of what neighbourhood
maps might look like. Our interview video series, informed by arts-
based ethnography, invited interviewees to share their experiences and

imaginations of Tai Kok Tsui as their former or current home.

In this research process, we emphasised embodied and sensory
knowledges over technical facts about Tai Kok Tsui. In our workshops
with community facilitators recruited from the neighbourhood, we

activated their sensuous exploration of their bodies and memories
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Executive Summary in English

through improvisational dance techniques and theatrical games. These
exercises engaged the five senses, and helped refine their observations
abouttheir lived experience of Tai Kok Tsui. Moreover, younger and older
facilitators gathered and shared their stories about the neighbourhood
under the banner of this project, which facilitated knowledge exchange

across different generations.

Building upon research conducted by other partners in the RE: Tai Kok
Tsui project, our research process brought together not only official
historical narratives of Tai Kok Tsui's development arc but also the
micro-histories of the place, through embodied knowledge, sensory
knowledge, and transgenerational knowledge. Such knowledges
formed a rich tapestry of memories and imaginations, or a deep map if
you will, of Tai Kok Tsui, which established a solid basis for our creative

exploration.

Institution-making: An assembled team forms a temporary institution
under the banner of the project. A temporary collective, tailored for the
project, allows artists to be flexible and responsive to the specificities of
a neighbourhood. This avoids the top-down imposition of established
protocols and working methods, and instead builds creative direction
and aesthetics from the bottom up. A departure from traditional
hierarchical structures of theatre companies, our idea of institution-

making is based on collaboration, where each member is given the

Call and Response: Doing Dramaturgy in Community Performance ‘Ivy Says:’

61



62

opportunity to shape the direction of the creative process. From this
perspective of collaborative making, the team can work together to co-
create outcomes. Members of the local community can also join in to

co-create the performance with professional artists.

Our project generated a temporary collective by integrating community
facilitators with professional artists, in dramaturgical response to
the characteristics of Tai Kok Tsui. These special characteristics were
analysed through the traditional Chinese framework of five elements
(wuxing): wood, fire, earth, metal, and water. Given the significance of
Tai Kok Tsui's shipbuilding and metalwork industries, metal stood out
as the key aesthetic element. As such, we curated artists who play with
metallic elements in their practice, specifically handpan music and tap
dancing, to join our team. Inspired by the neighbourhood, they created
original instruments and dance steps to respond to the clink, clang,
clatter of metallic sounds prominent in the streetscapes. In addition,
to involve Tai Kok Tsui's home-grown artists, we invited street dancers
who rehearse around Olympic MTR Station to share their memories of

dancing around Tai Kok Tsui with the audience.

We also recruited a diverse team of community facilitators to co-create
the final performance with our professional artists. The community
facilitators came from all walks of life, and while our youngest facilitator

was in their twenties, our oldest was in their sixties. Amongst them
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Executive Summary in English

were social workers, teachers, retired individuals, and community arts
enthusiasts. They have lived or worked in the area for varying lengths
of time, making their bodies markers of Tai Kok Tsui’s different facets
and stages of development. Across six intensive workshops, they wrote
accounts of what Tai Kok Tsui meant to them, designed audience
journeys through the area, and underwent movement and dance

training.

In this assembly of performing artists and community facilitators, we
emphasise the multiplication of voices and the building of a community
within a community arts project. On the one hand we encouraged
each performing team (music, tap dance, street dance) to respond to
Tai Kok Tsui in their own unique artistic way. On the other, we allowed
collectivity and a shared identity to emerge and unfold through joint
training. True to the idea of ‘call and response’, we trained through
structured improvisations, by listening to each other’s artistic language,
and responding through rhythm and movement. These exercises
allowed the team to bond and build a shared movement language for
the final performance. This mode of co-creation was eventually staged
in the final performance itself, as we invited the audience to join in and
‘converse’ with the performers through movement, and to experience

for themselves this remarkable sense of emergent community.
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Performance-making: Dramaturgy can be used to support the
production of post-dramatic theatre. The term ‘post-dramatic theatre’
as proposed by Hans-Thies Lehmann (1999) describes the shift from
text-based drama to post-dramatic performances. Such performances
tend to abandon text-driven plots and dramatic narrative structures,
and replace stage lines with movement, sound, or visual effects. Post-
dramatic performances often blur the boundaries between theatre,
dance, music, multimedia, and installation art. They have the tendency
to remain open to audience interpretation, and may even encourage
the audience to abandon ‘passive viewing’ and take ownership of the

performance experience.

“lvy Says” was a site-specific post-dramatic performance in which
audience members traversed the neighbourhood to watch and
participate in different performances. We opted for this form to
emphasise Tai Kok Tsui itself as stage. Site-specific performance
stresses the performativity of place — watch children play chase through
the lens of performance and it appears as choreography; observe the
strategically placed street corner chairs for neighbourly chit-chats and
you might be watching scenography come to life. From this perspective,

performance and everyday life collide in the streets.

Our performance-making dramaturgy is inspired by the works of

Maaike Bleeker and Elinor Fuchs, in which Bleeker builds upon Fuchs’s
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Executive Summary in English

suggestion that the world of a performance is a ‘small planet’. The ideais
to understand a performance as a world of its own, in which all elements
relate to one another in multi-layered, and at times fragmentary ways.
We found it most important to define the world of Tai Kok Tsui as a ‘small
planet’, with its own rules, logics, and aesthetics, by way of designing
the time and space of this world, its social structure, its narrative,
and its relationship with the audience. These aspects are presented
through costume and scenographic design, music composition and

improvisation, choreography, and audience participation.

Here many elements from our research phase and developmental
process resurfaced as the content of the performance. All performers
wore costumes inspired by the coastal waters of Tai Kok Tsui, and
elements of nautical knotting and wave-like metallic netting were
found in the retro-futuristic hand-crafted ornaments that adorned each
performer. The audience entered the Ivy Street Rest Garden to hear a
soundtrack of interview excerpts from ‘deep maps’ produced by current
and former residents. Tap dancers on Tit Shu Street performed a scene
of a young urban professional meeting a nostalgic old man, who danced
to the accompaniment of a musician whose character embodied the
rhythms of changing times. At the Anchor Street playground, street
dancers choreographed a performance about chance encounters and

serendipitous jams, which were common in the street dance scene of
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Tai Kok Tsui. Chan Hing Social Service Centre hosted a small exhibition
where the audience could write mementos in response to the prose and

poetry on display, which were written by our community facilitators.

In our design, each audience member was invited to feel and experience
Tai Kok Tsui in the here and now, as they were led through the streets
by community facilitators. In the final part of the performance,
the community facilitators danced with the professional artists,
accompanied by the metallic resonance of the handpan and the original
instrument made from metal plates sold in Tai Kok Tsui. Eventually they
led the audience in a collaborative improvised community dance. In
dialogue with each other through their bodies and movement, they
collectively built a special Tai Kok Tsui memory. The performance was
both a farewell to the neighbourhood as they knew it, and a warm

welcome to its many open futures.

Doing dramaturgy in community performing arts requires an intensive
process of deep listening and understanding of a place. This process of
listening allows for ‘call and response’ — from keenly observing the ‘calls’ of
a community to generating a creative synthesis through the performing arts

in ‘response’.
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Executive Summary in English

In closing, we would like to share with our readers three keywords in our
process-oriented dialogical dramaturgy, in response to the three Re-s of
RE: Tai Kok Tsui. The keywords proposed by the Hong Kong Arts Centre
curatorial team are “Reconnect, Reimagine, Reposition”. Echoing them, our

keywords are:

Relationality:

Building community together is about building relationships and
connections. In bringing professional artists together with community
members, we aspire to build genuine connections with one another in

the process from research to creation.

Reciprocity:

Relationships are deepened by reciprocity. From a non-hierarchical
perspective, we make place together and explore the characteristics
of this neighbourhood through mutual learning, shared discovery, and

co-creation.

Response:

From the basis of reciprocity, we open our bodies and senses to
become receptive to the scenes of the streets. We look out to the
wider community, and respond creatively in the here and now through

performance.

In the ebbs and flows of time, Tai Kok Tsui will always be the stage for the

memories, dreams, and aspirations of its residents.
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